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As Confucius said: “Be aroused by poetry; structure yourself with propriety; refine yourself
with music.” Music is important to young people’s holistic development. Thus, The Hong
Kong Jockey Club Charities Trust is pleased to have supported the Hong Kong Philharmonic
Orchestra, with approved total donations of more than HK$18 million, in implementing the
Jockey Club Keys to Music Education Programme since 2012. The initiative offers a myriad
of free music education activities for kindergarten, primary and secondary school students,
sowing seeds for them to grow into young musicians in a multi-faceted manner.

The programme is approaching its tenth anniversary milestone. Over the past decade,

its learning activities and its performances have continually evolved and innovated. It has
helped to expand the knowledge of participating teachers and students about classical
music and culture, enhance youngsters’ playing skills and arts literacy, as well as build
confidence and team spirit among our younger generation through many diverse activities,
including school orchestra training, instrumental masterclasses, and seminars for music
teachers. School concerts have also been held for students to appreciate fantastic music,
learn concert etiquette, and broaden their horizons.

Additionally, to bring music to every corner of our city, a chamber music series has been
held at Tai Kwun — Centre for Heritage and Arts, where the young and old alike have been
able to enjoy enchanting music and the heritage experience of the revitalised Central Police
Station Compound while enlightening the mind.

Given the new normal and the increasing popularity of online learning, most of the sessions
have been virtual during the pandemic to enable students to further their studies and spread
the joy of music beyond time and physical boundaries. To better support the students with
special learning needs and their carers, the project will specially launch online mindfulness
activities to provide mental health assistance through the healing power of classical music.
To date, the programme has encouragingly benefited more than 220,000 teachers and
students in total.

The Club is dedicated to cultivating art talent by organising various music education projects,
like Jockey Club Music Children Fruit Progralnme and Jockey Club Chinese Music 360, in
collaboration with different local art groups. These advances exemplify our efforts to further
children and youth development, build a culturally vibrant Hong Kong, enrich lives and
promote social inclusion, all of which reflect the Club’s strong commitment to its purpose -
the betterment of society. The Club’s efforts are made possible by its unique integrated
business model through which racing and wagering generate tax and charity support for
the community.

| would like to thank the Hong Kong Philharmonic Orchestra for its hard work in music
education and local arts development. | am hopeful that this meaningful music programme
will continue to help nurture the future pillars of our society.

Mr LEONG CHEUNG

Executive Director, Charities and Community,
The Hong Kong Jockey Club
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E&MZ L ?2 WHAT IS CHAMBER MUSIC?
B JOHANN SEBASTIAN BACH

AXATEEHZEMBWV 1055 Harpsichord Concerto in A, BWV 1055

R Allegro
INER Larghetto
RRIRBYRIR Allegro ma non tanto

C/ViA/MEEHEEEHZ=/BWV 1060 Concerto for Violin and Oboe in C minor, BWV 1060

TRIR Allegro
1818 Adagio
TRR Allegro

E=E4H > GIZ I BWV 1068 Orchestral Suite no. 3: Air on G String, BWV 1068

GARA=FEZ=ME BWV 1039 Trio Sonata in G, BWV 1039
181k Adagio
R ZHRIR Allegro ma non presto

1SR R B = ith Adagio e piano

=R Presto

B/ — B 5% 4H /R BWV 1067 Orchestral Suite no. 2 in B minor, BWV 1067
5 Ouverture

iz Rondeau

FERIIT SR Sarabande

s Edh Bourrée

ek Polonaise

INE SR Menuett
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All the content of works are independently produced by the organiser/ creative team, 3
and do not reflect the views or opinions of the Project nor The Hong Kong Jockey Club Charities Trust.
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HONG KONG
PHILHARMONIC ORCHESTRA

Vision To inspire through the finest music-making

The Hong Kong Philharmonic Orchestra (HK Phil) is
regarded as one of the leading orchestras in Asia.
The orchestra’s annual schedule focuses on
symphonic repertoire, with conductors and
soloists from all over the world. The HK Phil runs
an extensive education programme, Commissions
new works, and nurtures local talent. Recording
projects have included a CD for children narrated
in Cantonese, works by Tan Dun and Bright Sheng
conducted by the composers, and Wagner’s Ring
Cycle. With Music Director Jaap van Zweden since
2012, the HK Phil has toured Europe, Asia, Australia,
and on numerous occasions to Mainland China.
Yu Long has been Principal Guest Conductor since
the 2015/16 season. Lio Kuokman was appointed
as Resident Conductor in December 2020.

The HK Phil won the prestigious UK classical music
magazine Gramophone’s 2019 Orchestra of the
Year Award — the first orchestra in Asia to receive
this accolade.

The Hong Kong Philharmonic Orchestra is financially supported by
the Government of the Hong Kong Special Administrative Region
and is a Venue Partner of the Hong Kong Cultural Centre

SWIRE is the Principal Patron of the Hong Kong Philharmonic Orchestra
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YOU ARE LISTENING TODAY? Eﬁ

JOHANN SEBASTIAN BACH

B SEEs 2 WHAT ARE THE INSTRUMENTS?

IR SE RN BB ? HOW DO THEY INTERACT TO EACH OTHER
BIRE R FIRAVARE o WHEN THEY PERFORM? SHARE YOUR THOUGHTS
WITH YOUR CLASSMATES.
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AR EEZH = BWV 1055
Harpsichord Concerto in A, BWV 1055
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Bach’s position in Leipzig was that of a Kantor, a
working church musician, responsible not just for
composing new sacred music throughout the year,
but training, directing and even living alongside the
choir of St Thomas Church. Leipzig, in 1730, was a
particularly lively and inspiring place — a great
trading city, addicted to caffeine. Outside of the
church, coffeehouses were where most
music-making happened, and where Bach from
1729 to 1737 directed the Collegium Musicum: a
thriving concert club at Zimmermann’s coffee
house, made up of moonlighting church musicians,
amateurs and professionals. Standards were high.
Musicians were fined for drinking or smoking while
performing, and the Collegium’s supporters were
willing to pay for quality. In 1733, the new season of

concerts was advertised thus:
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Genius thrives on appreciation, and during the
1730s, Bach composed a series of brilliantly
imaginative keyboard concertos, almost certainly
for performance at the Collegium Musicum. They
were almost all adapted from earlier works, but
that would have posed no problem to Bach, who
was widely recognised as one of the finest
keyboard players of his time. In the words of his

biographer Johann Forkel:

This particular concerto seems to have been based
on an earlier work for oboe d’amore, and even in
Bach’s keyboard reworking it kept some of the
sweetness and brightness of that instrument. He
might have performed the solo part himself, or it
might have served as a solo vehicle for his famously
gifted son Carl Philipp Emanuel. Either way, the
harpsichord takes the lead from the

cascading through the texture like a steadily
flowing fountain. The drops
into the minor key: the mood is one of stately
drama, and almost operatic pathos. But Bach
always strives for balance, and the soloist swirls
and glitters through the sunlit dance of the

1
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C/NiA/NEEHEEEHZEM BWV 1060
Concerto for Violin and Oboe in C minor, BWV 1060
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Skill of a supreme order is the foundation of
everything Johann Sebastian Bach wrote, and his
musical craftsmanship extended far beyond the
organ loft. A baroque composer was expected to
be a master of all trades, and Bach was a skilled
violinist, who took pride in his violin playing.
According to his son Carl Philipp Emanuel (in a
letter to Bach’s biographer Forkel in 1774) he
“played the violin from youth to old age with a pure
and searching tone”. And as Carl Philipp Emanuel

also pointed out:

Few violinists today would dispute that. And of
course, as an artist who worked daily with singers
(of all abilities), Bach had a headstart in making
instruments sing. This Concerto in C minor has
come down to us in a version for two harpsichords
that Bach seems to have created in Leipzig in the
late 1730s, but scholars agree that it originated as
a concerto for oboe and violin, most probably in

the early 1720s when Bach was in service at the

ZERRE: TTEAE RV EE R
CRNBRE - RESTRBEET R
REZE—BERMMIIE - HEIES
BRE IMRREEFNHEREE
RXA % LB R R LR (F
BEST MERANEZEEERD
BFtARZRT RE=E A2 Fih
R—BUR/NMEZ —BI5E%E

rC/MEE AR EE R Z=ih Rk
FREERK ERUEARELES
IREBER S RXEHNEREREE
BhRk-7E JERvE: ESEIES
E—ERG AREXRBTENEE
FEBzEAFK —LZTENES
IMRETEH TRE R B REM
BRERER—2ZBMEBRLES
ZREHE-PEEN BRI
SEEXRABE-E-RARBE
BRHT 1B X B =R B 42 - /MR Z BT
HEZEWR BMET: XERE
AR T RBRERXBE —
TFRELEANTHEE R 25T m
2YWHFE MEBY B HER
B ANFEHAZ Ik (BIRKER
BE)-

court of Kéthen (1717-23). “There | had a gracious
Prince as master, who knew music as well as he
loved it, and | hoped to remain in his service until
the end of my life” commented Bach years later,
and with royal support and few demands from the
church, he focused on instrumental music in
Kéthen to an extent unmatched in the rest of his
career. He will have played the solo violin himself,

directing the orchestra as he did so.

No manuscript survives of that original version, but
it has been reconstructed from the harpsichord
version, and that reconstruction is what we hear
today. In the , the two soloists and
the orchestra start together, before the oboe and
violin begin to converse, weaving ever more
imaginative patterns around each other — the oboe
often singing while the violin spins brilliant, intricate
passagework beneath it. The oboe leads off in the
songlike central , with the violin echoing
and pressing against it in harmonies of yearning
expressive sweetness: the orchestra treads
steadily and softly in the background. And then the
bounces back into the world of action: of
earnest conversation, bustling energy and bracing

(but always civilised) wit.

13
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=B GZZI BWV 1068
Orchestral Suite no. 3: Air on G String, BWV 1068

EHRI58 = B kA1 (fFRRAE AR
RARER Fi)) AR S 42
HME RENELIT30E AR
ARERER T KR (NEMENE
EBEB 2 fth 52 F C.P.E.BYZE ) - 1H18
i EFIAGREFELEMES-
LA RAVERE N BEFEFB:
RFAmAIIRHE N F i Bl 2 &R
B=(E%E FH2AEMLEXEHRK
B9SEE) B AR mEERMA
BASMNE _HEE T —%HERE
MRS R R ERZ I B
B2 (GRRZI— 142K /M=
RIGAEMEZREEHEERMAEIA
A& -BEREREHIKERR
Fthth BEECREITE—&—
IEN18 A3 LE 87— B RITREFR S
TEENRAERHRERNER

It was probably for the Collegium Musicum that
Bach wrote his third suite (or as he called it,
overture) for orchestra, some time around 1730. It
may originally have been for strings alone (the
trumpet and drum parts were added in the
handwriting of his son Carl Philipp Emanuel), but
18t century musicians didn’t worry unduly about
these details. What’s unmistakable is the sheer
imagination of this music: from the blazing
ceremonial overture with which it opens to the
tuneful freshness and swing of the three dance
movements with which it concludes - to say
nothing of the timeless simplicity of the second
movement — an Air, or wordless song, later dubbed
“Air on the G string” and made world-famous by
the 19t century virtuoso violinist August Wilhelm;.
Don’t be fooled: it takes a craftsman of genius to
make a melody sound this natural. But it’s the
Kantor’s day off, and he’s letting his imagination
soar. As they used to say in 18" century Leipzig,
Res severa est verum gaudium: “True pleasure is a
serious business”.

CARFB=FZ=MIGHBWV 1039
Trio Sonata in G, BWV 1039
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Here is some useful trivia for a classical music quiz:
how many players are there in a trio sonata? The
answer, as arule, is four. Just as baroque
orchestral music is supported by a group of
so-called continuo players (usually at least a pair),
the early 18 century harpsichord was considered
in its time to require assistance, even in chamber
music. Its bass notes, in particular, required
support. So a duo sonata would be performed with
three players: the wind or string instrument and the
harpsichord plus a cello or bass viol to strengthen
the left hand. A trio sonata (with a pair of melody
instruments alongside the harpsichord and its
supporting cello) would actually need four players!

Bach understood these conventions instinctively.
During his lifetime, chamber music was saleable but
of relatively low status, and in an era before
copyright, small-scale compositions had a habit of
falling between the cracks. Works would be
grouped together for publication long after their
composition, they could be freely adapted or
cobbled together from other works. In the case of
the Trio Sonata BWV 1039 it seems that Bach
originally wrote it as a sonata for viola da gamba
(though with no original manuscript in existence, the
precise date is frustratingly unclear). Scholars have
suggested dates from around 1725 to the early
1740s, and Bach seems to have re-arranged it as a
Trio Sonata somewhere between 1736 and 1741,
while he was a member of the Collegium Musicum.
It’s in the standard four movements (slow, fast,
slow, fast) of a so-called sonata da chiesa (church
sonata), with an expressive third movement whose
melancholy shade throws the livelier movements
around it into wonderfully vivid contrast.
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B/NsH%E — E5%4H/H BWV 1067
Orchestral Suite no. 2 in B minor, BWV 1067
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In the mid-18%" century, the flute was the instrument
of choice for amateurs and dilettantes — from the
humblest busker to King Frederick the Great of
Prussia himself, who regularly performed (and even
composed) flute concertos at his palace of Sans
Souci. Johann Sebastian Bach’s brilliant son Carl
Philipp Emanuel would later work at Frederick’s
court, but it’s unlikely that Bach had any royal
ambitions when he completed his Suite in B minor
for Flute and Strings in Leipzig in 1738 or 1739 (for
one thing, Frederick didn’t take the throne until
1740). He was probably just following fashion: flutes
were all the rage and a professional composer
moved with the times. There’d have been no
shortage of skilled flautists, both amateur and
professional, in Leipzig’s clubs and coffeehouses.
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So Bach goes to town, with an expansive
overture, by turns solemn and bustling, and a
sequence of sharply-characterised dances,
including a stately Sarabande (in which the bass
line trails the melody like a shadow) and for a
dash of cosmopolitan colour, a strutting
Polonaise (or Polish Dance) based on an actual
Polish folksong Wezme ja kontusz. If it’s true (as
some scholars have suggested) that Bach
adapted the Suite from an earlier work for solo
oboe or violin, that’s merely proof of his
adaptability, because the Suite ends with two
movements that could have been perfectly
tailored for the lightness, agility and sweet tone
of the flute. Badinerie meant “jesting” in French,
and it’s the wittiest, most nimble possible
pay-off — as well as one of the 18" century’s
catchiest tunes.

Programme notes by Richard Bratby
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